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PLATE І.--Снавастек SKETCH IN WASH. 
(Р. 69.) 
(Size of original, 9} ins. x 5 ins.) 
Simple Shade Drawing. Frontispiece. 
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This book presents the foundation of all drawing. 
To the beginner it gives essential first stages and, 
if carefully studied and its advice practised, ensures 
remarkable success. 

To the practising students the perusal of these 
simple but vital rules will help to correct errors 
that may be hindering their progress. 


Important Notes 


ALL the drawings in this book have been reduced; 
so, when copying, draw larger. 

All the drawings in this book were drawn with a 
pen or brush, but please practise with a pencil. 

АП the drawings in this book are purposely 


' scribbled, no effort being made to obtain a “ line” 


technique, that is to say, clean direct line-work. 
There are other books of my series dealing with such 
advance. This book is really only half а" book. 
The other half is Simple Sketching in Line. ` Much is 
omitted in each which is to be found in the other. 

This book has, I believe, the most valuable teaching 
for anyone beginning to draw ; but it is only an early 
step. This book is not one of art or of literature ; 
itis а “ study " book. Earnest study for a few weeks 
will enable you to draw with ability and power. 
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Introduttion 


` Ам Irishman wished to learn to swim before entering 


the water. Most people would like to be able to 
draw if they could do so without effort. 

Acquired skill in arts and crafts is not common in 
these days of universal entertainment. We go to 


> cinemas and, leaning back comfortably, have action, 


form and sound slammed at us. “ No effort needed ” 
is a popular slogan for modern foods, entertainments 
and accomplishments. “ Learn to draw іп a few.weeks 
and earn big money,” say advertisements. Well, 
in this book is the way to simple drawing. It may 
be the first step to money making, but the following 
steps are many and steep. Yet here you have more 
than silver and gold; you have a happy, intellectual, 
useful and entertaining work. Ido not decry moving 
pictures, but do assure you that there is more satis- 
faction in sketching the face of your Uncle Harry 


than in seeing the lives of all the Henry kings in history. 


Shade Scribbling 


THERE ate two ways of drawing—line and shade 
(ortone). IfI was to ask you to draw an orange, how 
would you start ? No doubt you would tty to draw 
a circle. Now I ask you to draw a thin wire ting or 
washer. You draw another circle. Now draw a 
saucer. Another circle. Now draw a full moon. 
Yet another circle. 

Hence your results are, to say the least, monotonous, 
and as irregular and unsatisfactory as below, for you 
will not find it easy to draw a circle. 

Fic. 1. Fie. 2. Fic. 3. Fic. 4. 


А 


ORANGE RING SAUCER MOON 


The only effect which is passably successful is Fig. 2, 
the ring. ; 
Having accepted Fig. 2 as representing a hollow 
ting, obviously Fig: т will not do for an orange, which 
is solid. 
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“Oh,” you say, “I can easily fill in the circle.” 
But can you? Unless very, very careful, you will. 
_ get an effect like Fig. 5 below, the edge being broken 
by your shading. But if you try the method showsi 
at Fig. 6, you will certainly get an effect of a solid 
disc or ball; and, after all, apart from its substance, 
an orange is but a ball. 


Ес. 5. Fic. 6. 


Аз to drawing a saucer, the main reason why а 
circle does not give.such an effect is that you hardly 
ever look vertically down upon a saucer, and hence, 
due to what is called perspective, the round shape of 
the saucer edge becomes an oval. Yet even an oval 
does not suggest a saucer. The oval only suggests 
the edge and not the shape, but if you add a shadow 


beneath the oval of the right shape, behold—the 
saucet | (Fig. 8). 1 


CEDERE 


Ес. 7. Fic, 8. 4 FIG. 9. 
In fact the shape of the shadow, Fig. 9, without 
the oval is more like a saucer than the oval, Fig 7. 
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| A cup is really а very deep saucer, so it is drawn 


| * by the same rules. (Figs. то, ті, 12, 13.) 


Fic, 10. Fic. 11. Fic. 12. Fic. 13. 


| А Now place the cup оп the saucer. (Figs. 14, 15, 16.) 


Fic. 14. Fic. 15. Fic, 16. 


You will readily admit that the ovals are unim- 
portant except as guide lines. 
| Please note that I have used a’ line, pen or pencil, 
for these drawings. Later in this book, you will 
learn how to use a brush, but, at present, I want you 
to realize that, because you have only a pencil, there 
5 no need to restrict your drawings to outline. 
„Шш fact you cannot learn shade or tone drawing better 
- than by the use of a pencil. 
Do not attempt careful shading. The roughest 
scribble will do so long as the shape is right. Let 
| me illustrate with the time-honoured subject—a pig. 
Draw a pig ysing no outline but shading only. 
Do not draw the*outline as in Fig. 17, and do not 
tty to draw the pig in even shade lines as in Fig. 18. 
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Just start a scribble at about the eye spot and add 


"-— 4 


^y 17. Fic. 18. 


to it gradually and thoughtfully. Below, as in 
Figs. 19 to 22, I show the stages. 


Fic, 21. Fic, 22. 


You will be surprised how easy it is to draw a simple 
shape by this method. І admit that you may have to 
increase the size of your drawing as you develop it, 
owing to a lack of skill in drawing proportionate 
shapes. Therefore, you should start smaller than 
you intend to finish. For example, let us examine the 
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| PLATE II.—SIMPLE Tone LANDSCAPE WASH DRAWING. 
(p. 68.) 
(Size of original, 8 ins. Х 6 ins.) 


Simple Shade Drawing. ^6. 
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drawing of a simple vase shape. You start, tesolutely 

* refusing to draw an outline, working down one side, 
with all your attention upon the shape of the vase 
sidé—see Figs. 23 and 24 below. Now work towards 
the other side. You will find that, as in Fig. 25, 
the two sides do not match ; so you must work upon 
‘them, improving the shape by enlarging the drawing— 
see Fig. 26. 


~ 


Fic, 23. Ес. 24. Fic. 25. Fic. 26, FIG. 27. 


Iam quite sure that by this method you will more 
easily obtain the desired shape than by fifty outline 
drawings. 

ТЕ you ate looking slightly down upon a vase 
the round hole of the top will appear, as with the 
saucer, an oval and the base will be cutved as at 
Fig. 27. 

: To make this principle quite plain I sketch below 
a pill box in four different positions (Figs. 28 to 31) 


e Ee E E 


Fic, 28, Fic. 29. 
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to the artist's eye. The last is much nearer the level 
of the eye. Of course, this pill box may be sketched 
in a hundred positions. In Figs. 32 to 35, І show 
four, all revealing the fact that the more the top is 
turned from the eye, the flatter is the oval. 


Fic. 32 Fic. 33. Fic. 34. Fic. 55. Р 

А vase has purposes, one of which is to hold 

flowers. How would you draw a bunch of common 
sunflowers or daisies? Like this, Fig. 36? 
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Ј Consider a little! Тһе petals of a sunflower ` 
ғ. ate in a circle, hence when turned from the eye their 
atea is an oval. Also petals are not made of wire but 
ate solid. Figs. 37 to 39 show three positions. 


Fic. 39. 


* From these we can make up a very nice spray of 
flowers, Fig. 41. First sketch roughly, as in Fig. 
до, the various circles or ovals into which the flowers 


. 


must fit. 


m 
“YUEN 


о Fic. 40. 


You will, no doubt, 


о 
Now draw your flowets. 
B 
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have an awkwardness in drawing or scribbling in all 
directions, but it is well to get used to doing зо... 
Do not turn the paper when scribbling in an awkward 
direction, but do the best you can. The ability-to 
run your pencil in any direction will be invaluable 
when you have progressed and are actually making 
good drawings. 


Fic. 41. 


You may not be surprised when I tell you that the 
most unusual view of a penny is a circle. Seldom 
do you look full down upon a coin. Fig. 42 shows 
the usual views. 
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And so we learn how to draw a pair of spectacles 
sein, perspective or set at an angle. Fig. 43 is the 
beginner’s effort. Fig. 44, I submit, is a happier effect. 


д 


Fic. 43. Fic. 44. 


But you may be observant enough to complain 
that there is no shine of light upon all these objects. 
“егу well, let us take а plain tin, Fig. 45, and an 
orange, Fig. 46. 


Fic. 45. 


Observe how the streak of white gives a roundness 
to the object. Observe that the streak of white 
becomes an oval upon the orange. 

Before going to more interesting subjects (I know 
you are panting to caricature your neighbour), I must 
bring to your notice the importance of shadows. 
Shade is that part of an object which is not in full 

ІІ 
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light ; shadow is that part of any other near-by object 


which is put in the shade by the object. For example; * 


at Fig. 46 we see shade upon the outs and a shadow 
upon the table. 


Fic. 49. 


Fig. 47 shows the orange and its shadow when the 


light is exactly to the left of it; Fig. 48 shows the 
shadow upon the table when the light is slightly in 
front or nearer the artist; and Fig. 49 with the light 
well to the front. You notice that the shadow 
recedes behind the orange as the light is brought 
forward. 
Observe how the shadow suggests solidity. This 
‚ 18 because a rounded object throws a rounded 
shadow. 
In practically all the shadow sketches of this book 


I have drawn with the light to the half-left of the: 


object. 
Of course, a head is more difficult to Ene than an 


orange. Yet there is much in common. They are 
both roundish and solid. 


12 
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The usual efforts of the person who does not claim 
*«to,draw are somewhat as follows in Figs. 50 to 52. 


(bi) 


Fic. 5c. Fic. 51. Fic. 52. 


Very funny, but not successful, I think. Forget them 

„ апа draw an orange as at Fig. 53. Now draw a tin 
can, Fig. 54. Now place the orange in the can—I 
suppose it to fit tightly, see Fig. 55. 


И 


Й 
f 
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Fic. 53- Fic. 54. 


Redraw this shape, making the lower or can part 

a flowerpot shape. Add a nose and we have the 
beginnings of a face, Fig. 56. 
13 
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Fic. 57. 


ЈЕ you study faces you will know the importance 
of a nose. In my book on caricature I elaborate this 
feature. Noses are most varied in form. At Fig. 57 


I show simplified drawings of nose shapes. To make, 


this point quite clear and to ensure a deep rooted 
temembrance of this primary head shape, I add Figs. 
58, 59, бо and бт. You will readily admit that the 
change of nose gives a change of head. ў 


Fic. бо. Fic, 61. 


Many an otherwise beautiful face is marred by an 
ugly nose. But the eyes also have their uses. 


If I asked you to draw ап eye, would you do the 


following, Fig. 62? If I asked you to, draw an eye 
in shadow would you draw Fig. 65? 
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Fic. 62. Fic. 63. 


e Let me thoroughly shock you by directing yout 

attention to Fig. 64. Here is the basic form of an 
‚ Ye socket or an eye in shadow. If you don't believe 

it, look at Fig. 65 where I have added such a shape to 

our previous simple head shape. Observe that the 
‚ €ye is midway between the crown and chin. 


| 2 Fic. 64. Fic. 65. Fic. 66. 
ы Аї Fig. 66 I show variations to the basic shape of 
1g. 64, due to characteristics or expression. 


Now let us draw four more oranges in flowerpots 
and add noses and еу 


es. (Figs. 67, 68, 69, 70.) 
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Indeed, you must admit that a face is appearing. 


But wait. At Fig. 71 I show the simple form of the « 


lips or mouth (side view). Notice the white underlip 
where the light falls. Add this to our “orange and 
сап ” head, plus our nose and eye shapes, and we have 
Fig. 72. Quite a creditable head and one which, 
from a beginner, I assure you, would please mightily 
any professor ofart. At Fig. 73 I show four variations 
of lip shapes. 


Fic. 71. Fic. 73. 


I use the words lip shapes, nose shapes, etc., for 
I want you to realize, once and for all, that you cannot 
draw а nose. А nose is flesh and blood and bone ; 
you can draw only shapes which, by their resemblance 
to the shapes of flesh and blood and bone, bring an 
association to the mind. With oil colours you may 
multiply the shapes and add colour, but with the pencil 
you can but suggest the main shapes, the simplest 
forms. е 

In Figs. 74 to 77, I show hot, by the variation of 
our simple shapes, faces of all kinds appear. 
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Fic. 74. Fic. 75- Fic. 76. Fic. 77: 


Two more essential forms are required to complete 
the basic head. 

Figs. 78 and 79 show the angle of the jaw, Fig. 80 
shows the position and shape of the саг, Fig. 81 shows 
the neck added. Also, at Fig. 8r I have shown 
only the base shadow of the nose. 
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Fig. 82 shows this alternative nose shape enlarged. 

What more can you want than Fig. 83! Неге,іѕ a’ 
really effective sketch of a head, showing the basic 
facts about a head, its roundness, the eye socket. 
From this form you can easily learn to vary each 
shape slightly to produce the characteristics required 
when sketching some particular head. In Figs. 
84 to 86 I show three heads, variations of our type form 
Fig. 83. 


= 20” - 
> | E = 
Fic. 84. 4 FiG. 85. Fic. 86. 


But I beseech you, nay, I command you, to go back 
and, not only to read and look, but to draw, redraw 
and redraw these simple shapes. Get accustomed to 
their relative proportion and position. Copy quickly. 
It will be useless for you to trace or try to copy 
laboriously line for line. That is why I have used a 
scribble. Just get any piece of paper and pencil, 
and freely copy the principle. It is not hard, it is 
easier than learning to write; but, doubt not, upon 
these simple shapes you will -build rapid success, if 
only you will take the trouble. Nothing is learnt 
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without effort. This book is an effort to reduce your 


' effort. 


The next problem to tackle is the varying angles of 
a face. Let my sketches save my pen. Fig. 87 
shows а face side view; Fig. 88, turned slightly ; 
Fig. 89, half turned, and Fig. до, full face. 


B 
ча T ES. e? 
P 
= ~ E = 
~ ~~ > 
M MES ue №4 
Fic. 87. Ес. 88. Fic. 89. Fic. 90. 


Points to heed well. The eye shape lengthens. 
The nose shape alters in form slightly. The lips 
gradually duplicate as the other side appears, the 
farther side being shorter in the half turned views. 

I.have added enlarged sketches of the lip shapes in 
these four positions. Proper study and an intelligent 
copying of these (Figs. 91, 92; 93> 94) will explain the 
principles of perspective throughout the head. To 
make this point doubly plain, I have sketched a ball 
and marks upon it, Fig. 95, showing how they 
gtadually get thinner as they curve away from the eye. 


\ TELA 
aa 22 a> (ви 
p У Би“, aes 

Fic. 95. 


Fic. 91. Fic. 92. Fic. 93. Fic. 94- 
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To prove the efficiency of these shapes for their 
purpose, I add three sketches of heads in raised: 
or lowered and bent positions. Copy Figs. 96, 
97, 98 lightly and upon them sketch any desired face. 


8 
6% ~ 5 Ж 4 
* к at 
ed 2 
^ Ww — 
Ес. 96. Fic. 97. Fic. 98. 


Next, I show at Fig. 99 our type face. At Fig. 
тоо you see the changes in each shape for a head 
bent down, and at Fig. тот the changes for head 
bent up and backwards. You will be surprised how 
easy it is to draw variations of these shapes as desired. 


је a чэ ш> ОЎ © 


— У Ф 
| => DA a 
> 
— 
Fic. 99. Ес. 100. Fic. 101. 


Below in Figs. 102 to 107, you see six sketches. 
Hardly any outline has been drawn. All of these 
heads were drawn in ink directly upon a pencil 
preparation such as Figs. 96, 97 and 98: 

You will notice that I have added very little, nearly 
all of the characterisation being obtained by variations 
of our basic Shapes. It would be a fine exercise for 

20 
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you to reconstruct the basic forms for each of these 
' sketches and then upon them copy freely. 


| Fic. 105. Fic, тоб. Fic. 107. 


It should be very surprising to you that a character 
may be drawn with such indifference to detail, whereas 
mahy an amateur drawing, fuller and more accurate 
in detail, is less true in its impression. ‘The secret 
15 in seeing the main facts. To make a parallel, a 
Шап may have many tiny faults or virtues, but you 
will not get his true character until you, first of all, 
See the main facts ef his personality. Take cate 

; of the “ pounds > and the “ pennies ” will take сате 
21 
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of themselves; though this is theusual saying reversed, 
it is very true when applied to the principles of, art. 
Get essentials first. That is the sole purpose of this 
book. I do not wish you always to draw with a 
scribble as you see in these sketches, nor to ignote 
colour and detail for ever. A trick of artists is to 
half close the eyes when viewing the subject. Why ? 
In order to cut out the detail, the secondaries and 
unessentials ; in order to see first things first. The 
plan of this book is to teach you, who cannot draw 
and who without speedy help will not draw, to get 
in a few weeks the habit of seeing things as a whole ; 
a habit which it has taken many artists years to 
form. 

In the sketches above, our basic shape of orange 
in flowerpot is not very distinct, so in Figs. 108 to 110 
I reconstruct a “full face > head. 


а 


Fic. 110. 


Fie. 108. 


Неге is the procedure. Furthercomment upon what 
I have already taught is unnecessary, but I would like 
you to copy these three sketchés, one over the other, 
and twice their size. 
22 
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The step to the variations shown in Figs. 111, 112 
and тз is small, but the result of very careful observa- 
tions. Don’t be disheartened if you do not get the 
likeness you wish. If in sketching your Uncle Harry, 
ycu get a result more like Uncle George, do not worry, 
try again. But every time you try, be sure to start 
from the beginning—an orange in a flowerpot plus 


. Our nose shape, eye shapes and mouth shape. Then 


over this try to make the correct variations. 


Fic. rrr. Fic. 112. Fic. 113. 


A side view is built up in exactly the same way, but 


Fic, 114, Fic. 115. 
25 
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for the placing of nose and mouth at side. Тһе 
variations of shape at Fig. 116 are made easy by. the 
previous preparation of Figs. 114 and 115. I do 
not wish to be rude, but the value of my method will 
be very plain when you glance at the sketches below. 
Fig. 117 is the average effect when a person is asked 
to draw such a subject as Fig. 116. 

Fig. 118, I submit, is the probable result of asking 
someone, unable to draw, to make a sketch of his 
sister. I can imagine the sister’s remarks. But 
if you produced such a drawing as Fig. 119, I am 
quite sure the response would be at least a fat choco- 
late. Yet with a little patience you can achieve such 
a sketch, or better. 


{9+ 


Fic. 117. Fic. 118. Fic. 119. 


с | 


Look again at Figs. 112, 113 and 119. Observe 
the eyes. No longer do I draw a solid tone. Seldom 
is the whole eye socket in shadow. Yet to draw an 
eye well, you must be conscious of the socket 


shape. 


о 
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Fic. 120. FIG. 121. Fic. 122. 


o Fig. 120, shows our simple socket shape. Fig. 121, 
a development from it, and Fig. 122, the eye as most 
often seen. You observe how the socket shape is 
clearly present in Fig. 122. The eye of a stout person 
has fat around it, which causes variations as seen at 
Fig. 123. At Fig. 124, I sketch such a head as Fig. 
123 would fit. Fig. 125 is an eye with lowered brow, 
an enlargement of the eye in Fig. 126. 


sr €.) 
7! 4 


Fic, 123. Fic. 124. Fic, 125. Fic. 126. 


Sò we now have the features as at Fig. 127. Copy 
all these sketches freely. Notice that the eyes and 
nose end make an equilateral triangle. Fig, 128 
is the same face uplifted: there is an absence of 


@ X жак 


es < 
о 
> P 
Fic. 127. Fic. 128. 
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shadow about the eyes, due to the light falling more 
fully. РЕ 

In order to obtain character, expression and аре, 
you must learn a few essential “lines? of the face. 
I could take you through a laborious and very useful 
study of the muscular and nervous systems, the bones 
and flesh, but my aim is to teach you how to draw a 
face as easily as you learn to write. 


Fic. 129. Fic. 130. Fic. 131. 


Will you please copy Figs. 129, 130 and 131? 
Observe that there are three lines each side of: the 
face. One from the corner of the eye, one from the 
corner of the nose and one from the corner of the 
mouth. All slope at a similar angle. In my book, 
Simple Sketching in Line, Т have very clearly explained 
the variations of these lines. It is enough here to 
add the following sketches. 

Fig. 132 shows all that is in Fig. 129 and that is not 
іп Fig. 127. At Fig. 133 I show how a full view face 
may be thought of as three rings into which Fig. 134 
may be placed; eye, nose and mouth shapes. Don’t 

26 
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just look at this and say “ That’s cute!” or “ How 

useful! ”? Copy it several times. Don’t trace it. 
Get a pencil and enjoy yourself, always remembering 
that such a drawing only needs a few touches to 
ЗезетЫе someone you know. 


Ес. 132, Fic, 133. Fic. 134. 


Referring again to the laughing face of Fig. 113 
I sketch below an open mouth, Fig. 135 ; the same 
half turned, Fig. 136 ; anda side view, Fig. 137. - 


ED 
и Tu 
Ес. 135. Fic. 136. Fic. 137. 
727 
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Fic. 138. Fic. 139. 


The eye closes a little and narrows, as at Fig. 138, 
when smiling. ‘This is plain when the whole face is 
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drawn, Fig. 139. The smiling face, side view, Figs. 
140, 141, is simple but tricky. Eye narrow, mouth · 
open and a shadow under cheek caused by the widened 
mouth and resulting bulge of cheek. 


Fic. 149. Fic. 141. а 
When you commence to sketch, you will soon want 
to draw more than a face. What is Uncle Podger's 
head without his figure and its stance! What is a 
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pretty face without a pretty figure in a pretty frock | 
“You can’t draw a soldier without showing his uniform. 
You can’t draw a bishop without his gaiters. Very 
well, let us consider the figure of a man in modern 
Clothes. Once again shade makes all the difference. 
Fig 142, a sample of ignorant drawing, is hardly as 


SIMPLE SHADE DRAWING 


effective as Fig. 143. But you say, “Fig. 143 is so 
complicated. I could never do it.” Wait and see | ; 
If you honestly study and practise from the following 
pages, you will in a few weeks be surprising ул 
and shocking your friends. 

For the next few pages I am craving your patience. 
By this, I do not mean patience in reading and looking 
but in practising. Copy the following figures freely 
and thoughtfully, and save time. 

First, I show the simplified shapes of a body, 
head and limbs. I can say little but—please сору. 
Observe the head shape and how it is repeated, 
enlarged, in the upper part of the body. 

Put the shapes of Fig. 144 together and you have 
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Fig. 146; Fig. 145 makes Fig. 147. То sketch a 
» seated figure, Fig. 148, is simple when you have these 
shapes in mind. 

Have you copied Fig. 146 in pencil? If not, do so, 
^t once, please. Now take a pen and ink and draw 
upon it the shadows shown at Fig. 149. Do the same 

| with Figs. 147 and 150, and Figs. 148 and 151. 


d 


SS 


Q 
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Fic. 149. Fic. 150. Fic. 151. 


Next, I show some bodies. First, Fig. 152 
demonstrating the thickness in simple form. Fig. 
153 shows a more correct shape. Fig. 154, the same 
turned to one side and Fig. 155, a full view. АП 
these positions апа following ones have the light 
falling from above and from the right of the subject 
(Le, the left of the artist), hence the shadows must be 
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drawn on the right of the figures. It is quite obvious 
that when you draw a person, his right hand will be 
the left one of your drawing. 


Fic. 153. Fic. 154. Fic. 155. 


Having drawn this shape, let us hasten to put a 
head and neck upon the shoulders, Fig. 156. Now 
we must add an arm. If you think twice you will 
tealize that an arm is seldom quite straight, but 
hangs naturally as at Fig. 157. With a top right hand 
light the shadows on the sleeve are as at Fig. 158— 
simplified, of course. And so we obtain the shade 
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drawing of Fig. 159. Note the shadow of coat 
lapel. 

'To add legs in trousers is a simple matter as shown 
at Fig. 160. Observe in this figure the shadow of 
coat edge. This and the curved lapel are very helpful 
accessory shadows. Figs. 161 and 162 show seated 
shade figures. If you copy freely, you will appreciate 
the difficulties and also the principles underlying 
these shapes. 


| 
| 


Fic. 160. Fic. 161. 


Fic. 162. 


Fig. 163 (half shadow), 


Below, I show а right arm, 
ЈЕ shadow), also a leg 


and a left arm, Fig. 164 (ha 
in half shadow, Fig. 165, and a bent leg in half 


shadow, Fig. 166. Then there is an outstretched 
leg.and two legs running, Figs. 167, 168. The arms 
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akimbo sketch, Fig. 169, shows the simple shade 
construction of such a pose. ) 


Fics, 163 164 165 166 
Just to whet your appetite for future efforts, I 


show two (action) sketches of figures as they should be 
drawn by this method, But you will not for some 


Fic, 168. 


Fic. 167. Fic. 169. 
long time be able to sketch without working over a 
Preliminary sketch of basic Shapes. Аз ап instance 
of this, I show at Figs. 172 and 173 the quickest 


encouraged to attempt this 
4, 175 and 176 from which I 
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desire you to make drawings, such as Figs. 172 and 
173, Do not trace and do not work too carefully, 
but please think of what you are doing. You are 
lightly scribbling shapes which represent, in the 


Fic. 172. Fic. 173. 
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simplest way, solid forms. You are doing nothing 


more and nothing less. 


Na 


Fic. 175. Fic. 176. 


Fic. 174. 


Fic. 180: 
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difficult to draw. For some obscure reason, most 
people make them either too young or too old. 
Observe in the enlarged features of Fig. 180, that the 
full lips of the baby have narrowed somewhat and the 
ndse lengthened. 

Next, in Figs. 181, 182; 183, we have the young 
man of twenty to thirty, the mature face of fifty odd 


* and the old face of seventy or over. Of course, the 


tiny changes—and I assure you that they ate tiny 
changes—in these drawings are only to be made by 
much practice and keen observation. 


Fic. 181. Fic. 182. Fic. 183. 


Nevertheless, if you start with the orange and 
flower-pot and add the basic shapes of features with no 
attempt at character, personality ог age, you will have 
covered the most hazardous part and will have success 
within reach. - 

Hands and feet are the amateur artist's secret dread. 
To draw them well isto succeed where many good 
artists have failed: hence, I am not going to attempt 


37 


у 


SIMPLE SHADE DRAWING 


to teach you how. Enough for this simple book to 
give you an idea or two to base your efforts upon. , 


Fic. 185. Fic. 186. Fic. 187. 


Fig. 184 is the shape to have in mind for a hand. 
Draw it now. Modify it to Fig. 18;—a simple matter. 


Fig. 186 shows fingers outstretched and Fig. 187 the 
sections to memorize. 


Fic, 188. 


Fic. 189. Fic. 190. 


These three sketches, Figs. 188, 189 and 190, 
show a principle of movement in hands. When 
partially closed or in the act of closing, the little finger 
moves first and the others follow in order. Hence, 
in the partially closed hands, Figs. 188 and 189, | 
you see the little finger nearly closed, but the index, 
or first finger, stretched out." To demonstrate this, 
pick up your pencil and commence to write. Observe 
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the position of the fingers. Automatically, you curl 
the little finger and others under the pencil. 

There is no very short cut to the drawing of hands, 
the action is so varied and the whole system of 
construction so flexible. I show general “mass” 
shape. To learn mote, take a mirror and make studies 
of your own hands. 

Feet present a very different difficulty. The move- 
ment and actual form are hidden by shoes ог boots ; 
but the peculiarity is that one nearly always looks 
down upon them. 


Fic, 191. Fic. 192. Fic. 193. FIG. 194. 


Fic. 195+ 


Fig. 191 presents t 
view; Fig. 192, the shape of a í 3 
Figs. 193 and 194 show these shapes associated with 
ап ankle, In Fig. 193 the foot is at an angle to yout 
; 39 
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as Fig. 203, not only is no line tight but it was meant 
to be; therefore, alteration becomes correction. 
I strive in this book to teach you to make simple 
drawings which can be improved, not wrong drawings 
which must be corrected ; 


Fic. 203. 


Fic. 204, Fic, 205, 


In the above Figs. 204 and 205, the shadows around 


Ges 
· 89 pa 


5 


5100 
M o 
K 
FIG. 206. Fic. дер, d м 
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the faces were sketched first. I grant you that the 
effect is not so funny as Fig. 205, but then I did not 
try to be funny. То prove that the principle is not 
contrary to humour, I next show a sketch of Auntie 
Flossie, Fig, 206. At Fig. 207 I show a very successful 
effort by an unlearned artist. 

. Now, let us, with our improved method, attempt 


, to better this drawing. Бір. 208 shows the prelimin- 


ary work. By careful study of shapes we achieve 
this useful preparation, upon which it is a com- 
paratively easy task to add the details shown at Fig. 
209. Тху this at once; but be sure to sketch Fig. 
208 first. 
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Many of you have dogs to draw. Fig. 210 shows 
one in a common position. If you remember our 
basic shapes for head and body, you will need no 
words to Figs. 211 and 212. They are the shapes 
you should draw first. 


FIG. 210. Fic. 211. Fic. 212. 


Similarly, Fig. 213 is the preparation for Fig. 214 
Observe in the dog the large squarish nose shape and 
the fattened head, resembling a saucer on a flowerpot. 


Fic. 213. Ес. 214. 


'To make this exercise clearer, I show below Auntie 
Flossie giving her “ bow-wow " a biscuit. Fig. 215 
is the preparation ; Fig. 216, tie sketch. Upon this, 
one could add carefully much detail. The sketches 
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PLATE III, —WASH DRAWING IN Two Tones. 
(p. 68 
(Size of original, 10} ins. Х 7} ins.) 
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in this book are in ink to facilitate printing, but I 
ask you to work in pencil at first as you will thereby 
have mote freedom. 


‘Ric. 216. 
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Drawing with a Brush : 


Wir А strong doubt in my mind, I will suppose you 
to have practised the previous part of this book 
thoroughly and thoughtfully. If, by such practice, 
you have learnt to “scribble” a desired shape, you 
will find brushwork possible; if you have not drawn 
with the pencil as advised, you will, I fear, be most 
disheartened by your efforts with the brush. Hence, 
to those who are merely reading this book, I say, 
read оп; but, when you mean to work, go back to the 
beginning. It is very difficult to climb a ladder by 
taking a flying leap at rung number six. 

On no account buy a cheap or camel hair brush. 
А bad brush is a short cut to despair. A No. 4 
sable brush is very suitable for ordinary small work, 
but any drawing larger than about four inches calls 
for a larger brush in the broad washes, say No. 
6 or 8, шыу, 

You may use ordinary writing ink, but it is not 
pleasant, being too thin. I advise a waterproof black 
ink, over which you may safely use:a rubber. For 
drawings containing halftones or greys, you had 
better get some black watercolour paint or process 
black, \, 
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As you are not draughtsmen, that is to say, you 
-haye not learned to draw clean lines, I direct your 
first attention to the following exercise. 


ДИАЛ 


Fic. 217. Fic, 218. Fic. 219. FIG. 220. 


With great care draw a straight edge, as at the left 
of Fig. 217, not worrying about the roughness on the 
tight. Now add another straight edge, making a 
tight angle, see Fig. 218. The completion of the 
triangle from Fig. 219 to Fig. 220 is obvious but 
requiring much care. 

Strangely, I advise you to reverse the principle 
when drawing a circle, see Figs. 221 to 224. Start 
from the centre and work outwards. 


Fic. 221. іс. 222. FiG. 223. Fic, 224. 
Dickens lovers will, by now, be calling my “ orange 
in flowerpot ” shape “ King Charles's Head.” Well, 
here itis again! Having used and varied it in your 
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Practice on the early part of this book, you will have 
little trouble now when drawing with a brush. Please 


copy Figs. 225 to 230, twice the size, and one over the 
other, 


799 


Fic. 225. Fic. 226. Fic. 227. 
Fic. 228. Fic. 22). Fic. 230. 


By the way, someone may be worrying about how 
to hold a brush. Hold your brush as you hold a pen, 
but slightly more vertical or upright. More important 
15 the rule not to glue your hand to the paper: indeed, 
1 suggest a little toller skate under your hand. You 
see what I mean | Keep your hand light upon the , 
Paper, keep the brush lightly or loosely held. In 
this way you will,soon learn to control your brush. 
When learning to ride 4 bicycle, you grip tightly, 
tensely ; but you have to hold lightly and easily before 
you obtain complete control over the bicycle. 
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e. 


FiG. 231. 


Fic. 232. 


FIG. 233. Fic. 234. 

The above exercise is worth making into a little 
game. ‘Taking the shape, Fig. 231, with its five 
variations, Fig. 232, see who can’ make the best 
drawing of a tree, using as many as desired and of any 
size. Figs. 233, 234 show the possibilities. 

A house is made up of rectangles ; but, thanks to 
perspective—that bugbeat of beginners in art— 
the rectangles do not stay so. Fig. 235 shows the 
side of a house in shade, and Fig. 236 the perspective 


г 
ји ји 


Fic. 236. Fic. 237. 
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view including one side of the roof. Fig. 237 the 
windows and door. Put them together and owe 
have Fig. 238. As a further simple illustration of 
perspective, I add the fence Fig. 239. 


Bm 


Ес. 238. Fic. 239. 

Will you please draw а bird with your brush? 
Thank you! Which does it resemble, Fig. 240 Of 
241? Now a dog and a cat. Once again, a little 
thought and a lot of observation are the differences 
between Figs. 242, 244 and Figs. 243, 245. 


УХ 


Fic. 240. Fic. 241. 


о 


ЕС, 242. Fic. 243. 
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Fic. 244. Fic, 245. 
Below, I sketch a table in two positions. Fig. 


` 246 is directly infront of me. Fig. 247 is to my right 


hand. Observe the change in shape. 


Fic, 246, Fic. 247. 

ТЕ you would learn more about perspective, you 
can get my book upon this puzzling subject, 4 
Manual on Simple Perspective. 

I suggest that you copy all the above brush drawings 
excepting Figs. 240, 242, 244. 

Just one more series of exercises and you can go 
ahead through more interesting spheres. 


== >= 


Fic. 248. FIG. 249. Fic. 250." 


` Practise the graded strokes of Fig. 248. Сору the 
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arrangement of similar strokes, Fig. 249; also the 
resulting eye, Fig. 250. Es 

How to draw an orange in the light. Draw Fig. 
251. Add as at Fig. 252, working inwards with each. 
stroke. The result should be Fig. 255. 


P 
) -2 д. 
Fic. 251. Fic. 252. Fic, 253. 


How to draw the shaded side of a flowerpot 
(here it is again). Draw Figs. 254, 255 and 256, 


4 
one upon the other. А 
Fic. 254. Fic. 255. Fic. 256. ` 


Unite the orange and flowerpot to. the making 
of a head. The sketches in Figs. 257 to 262 have 
an obvious lesson to those whe have read the early 
pages of this book. 4 4 
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РрАТЕ IV.—TEN MINUTE LANDSCAPE SKETCH IN WASH, 
". (p. 68.) 
MES (Size of original, ој ins. X 7} ins.) 


| Simple Shade Drawing. 
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Fic. 257. Fic. 258. Fic. 259. 
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Fic. 260. Fic. 261. Fic. 262. 
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с EXAMPLES FOR PRACTICE 


The following plates are examples of simple shade 
drawing with a brush and ink. You will observe 

` оп many of them that I add a small sketch of the 
preliminary drawing or shape. Never neglect to 
make a pencil preparation of the basic shape upon 
which you may draw with confidence. I solemnly 
assure you that if you attempt to copy these drawings 
or to originate others without, first of all, getting the 
simple main shape, then you are doomed to dis- 
"appointment—disaster—despair. And that is that. 


Сору ROUGH SKETCH IN PENCIL—LARGE, AND WORK FREELY UPON IT WIJH 
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Сорт ROUGH SKETCH IN PENCIL—LARGE, AND Work FREELY UPON IT 
WITH BRUSH. Е 
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MAKE PRELIMINARY ROUGH PENCIL SCRIBBLES—LARGE. 
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Маке PRELIMINARY ROUGH Ремсп, SKETCHES TWICE THIS SIZE., © 


бо о 
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Сору RoucH SKETCH ім PENCIL—LARGE, AND Work FREELY UPON IT 
witH BRUSH. 
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Сору FREELY—LARgE. 
а 


64 


Mau aga 


| 


4 Cory ROUGH SKETCH IN PENCIL—LARGE, THEN 
Beusu FREELY. 
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Work UPON тт wrrH 


Cory ROUGH SKETCH IN PENCIL—LARGE, AND Work FREELY UPON IT WITH 
Ввозн. 
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^ 
Copy ROUGH SKETCH IN PENTIL, AND WORK FREELY UPON IT WITH BRUSH. 
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Do not hesitate to copy any drawing in this book. 
But, above all, do not delay to read and study they 
simple shapes upon which the forms are founded and 
which take up so much of this book. 

Without wishing to advertise overmuch my 
publishers’ admirable productions, I must in fairness 
to this book repeat that there is much in my companion . 
volume Simple Sketching in Line that will help all 
those interested in speedy, but safe, short cuts to draw- 
ing ability. 2 

The four half-tone plates in this book show wi 
may be done when using half-tones or greys in a simple 
way. 

The simple landscape with farm and foreground 
trees, Plate II (p. 6), is nearly in one tone. In fact, I laid 
the whole in one even middle-grey wash and then, 
while still wet, added deep grey and black улес 
necessary. 

The portrait of the vicar reading, Plate III (p. 45), 
has only two tones—middle-grey and black. 

The seascape, Plate IV (р. 52), shows well how in- 
accurate in detail a drawing may be, yet how successful 
if only the main shapes are right and the composition 
good. ‘The secret of good black and white drawing 
has been excellently described as the art of leaving out. 
Omit all you can. See your subject as simply as 
possible. Getitrightin the main tnasses of tone; detail 
may be added sparingly after much careful thought. 
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Plate I (frontispiece) gives you an idea of the fun one 
© {сап get out of the art of simple sketching. There is no 
great technique, or deep knowledge, required for such 
work. The chief difficulty is in seeing the whole figure, 
for the humour is in the form and posture as much as 
the face. Get a simple view (half shut your eyes). 
Block in the “ orange and flowerpot ” shape for the 
head, the basic shapes of body, limbs, etc. Upon 
1 this preparation, mass in your shapes. Draw as 
j few lines as possible. е 
| And now, I greet those who, having read this book, 
work upon its principles as fellow artists. We 
may not be geniuses, we may even be unable to sell 
our work for huge prices, but we are trying. And in 
such trying there is a sweet content. 


|. D 
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ART MANUALS 


BY L. A. DOUST 
2 4 Series of well-produced books illustrated very fully by the Author. 


ў Size: 82 in. х 5$ in., bound in Cloth with substantial Jackets. 
1—A MANUAL ON SKETCHING FROM LIFE 


| Explains clearly and concisely how to become an efficient figure artist. 
With 8 Plates іп Half-tone and numerous Line Illustrations throughout. 
In the introduction the Author makes the following comments —— —— A 
“It is the artist who can draw vitality who commands the highest price 
Sor his work ; and how is this quality of life to be attained? ” eh 
The contents of this book are directed towards answering this important 
* question. 


2.—A MANUAL ON FIGURE DRAWING AND FASHION 
DESIGNING А 
4 A concise Guide to the necessary technique and styles for Line and 
Wash Drawings in Advertisements and for Fashion Design. With 4 Plates 
in Half-tone and numerous Line Illustrations throughout. 
This book ventures a little off the beaten track of average Art books. The 
Author's aim has been to enable his readers to put their work to a concrete and 
Practical use, but at the same time to retain good artistic values. 


3—А MANUAL ОМ CARICATURE AND CARTOON 
А DRAWING қ 
- „ Ехраїпз how, when and what to emphasize or exaggerate ina Drawing 
in order that it may become a Cartoon or Caricature. With 4 Plates in 
ај “tone and numerous Line Illustrations throughout. е 
Caricatures, like puns, if good-natured and apt, may well amuse the noblest 
Jou love your neighbour Jour caricature of him will not hurt—that is, if 


executed in good taste. This work will help the artist to maintain this important 
Standard, 


4--А MANUAL ОМ WATER-COLOUR DRAWING 
№ Explains in a Practical way, how to use brush, colour, and paper in 
ater-colour Drawing. With 4 Plates in Colour, 8 Plates in Half-tone and 
numerous Line Illustrations throughout. 
Colour has an attraction Sor the great majority of people, and there is nothing 


so жр to work with as a box of colours. There is nothing in art so charming 
as a Well drawn water-colour. 


5--А MANUAL ОМ PASTEL PAINTING 


This work explains the i inti d 
X су peculiar problems of Pastel Painting an 
8 fapid progress by a clear HECHOS of what to attempt and 
tone a Told int is medium. With 4 Plates in Colour, 8 Plates in Half- 
P2 pumerous Line Illustrations throughout. 
Sor co cate! 25 фен haps the most adventurous of all mediums, and calls, therefore, 
- rage and endurance, The Student needs assurance and a firm hand with this 
mettlesome medis 


in tone, Ил. * It is an essentially joyful art, bright and pure in colour, sireng 


О 


mind, 
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ВУ Г. А. DOUST 
6.-А MANUAL ON LETTERING AND LAYOUT 


To promote a full appreciation of Good Lettering, to encourage Original 
and Sound Design, both in Letters and their arrangement, and to give the 
essential technique fora proficient Lettering Artist. With 8 Plates in Half- 
tone and numerous Line Illustrations throughout. 

The letters we use have been shaped by time and history. They are wonderfully, 
accommodating to every circumstance and subject. They сап be made very ugly, but 
conversely, 20 the artist they offer an admirable field of design. The scope for useful- 
ness in letter design is unlimited. 


7--А MANUAL ON SKETCHING, SEA, Town AND 
COUNTRY ] 
A Guide to Landscape, Seascape and Architectural Drawing in Line. 
It analyses clearly and directly perspective, technique, and composition, and 
teaches the Кешу of common things. With 4 Plates in Half-tone and 
numerous Line Illustrations throughout. $ 
Every thinking person has beautiful and deep feelings, just as the most gifted 
artist. Do not neglect them. A drawing is but a series of marks by which these 
Jeelings are expressed. This book will, with practice, help you. 


8--А MANUAL ON WOOD ENGRAVING 

With thirty-six Illustrations, including Examples of Early and Modern 
styles of Engraving. The work includes chapters on Materials and Pre- 
patatory Exercises, Simple Principles, Preliminaries and Printing, Details 
of Execution and Design, etc. 


$ 


This is not a history of wood-en, raving, nor is it a book of representative 


modern designs. It is a clearly-written handbook, guiding the student by the simplest 
methods to skilfulness in this craft. 


9—А MANUAL ON SIMPLE PERSPECTIVE. а 

With Plates in Colour and Half-tone and Text Illustrations. This 
subject causes more difficulty to Art Students than any other, and yet it is 
the key to successful work. The Author’s explanation will give consider- 
able assistance in arriving at efficiency. 

The Author sets out a concise description of the laws of perspective essential 
Jo sound sketching. Especially interesting is bis analysis of tone and colour per- 


spective, by which he develops a subject of great importance in all branches of draw- 
ing and painting. ° 


~ 


1o.—SIMPLE SKETCHING IN LINE. How то TURN 
Your IDEAS AND IMPRESSIONS INTO PICTURES 
Illustrated with 174 Line Sketches. This work scts out for the layman 
simple rules in making outlines and it is not intended for the advanced 
student who has already acquired a knowledge of the fitsteptinciples. It is 
a companion volume to “ Simple Shade Drawing.” 5 
or those who will give up a few regular hours to practice in order to obtain 
a “drawing” outlook, the reward is great. The observation becomes keener an 
more accurate, the memory clearer and more detailed, the appreciation of life aroun 
greater, This interesting and amusing book is written with this object in view. , 
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